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Wh enweconsiderthestagehistoryofRomeoand
Juliet,weknowthattheplayhasbeenverypopularsinceit
waspremiered.Ithasbeenplayedforabout400years
through.¶lerehavebeenmanyandvariousadaptations
oftheplay,suchas'TisPityShe'saT4%ore(1633)byJohn
FordandWestSideStory(1957)byLeonardBernstein.
Besides,there also have been many balet
productionsnamedRomeoandJuliet.Theyhaveseldom
beenstudiedinShakespearestudies山atarebasedon血e
texts.Butthererealyaremanybaletproductions,and
manybaletcompaniesaroundtheworldhaveRomeoand
Julietintheirrepertoires. Wh enweconsiderthe
productionsof山eworksofWiliam Shakespeareas
performancesratherthanasembodimentoftheliterary
texts,wemaynotignorethemanybaletproductions.
Bytheway,RomeoandJulietissupposedtobewriten
soona札ertheearlycomediessuchasTheTwoGentlemen
ofVeronaandLpve'sLabour'sLbSt.Itisusualyputinthe
groupofworksinwhichromanticandrhetoriCalphrases
areprominent.Itisfulofwordplays.andamongthe
dramatispersonaewecannotforgetthecomicaland
rhetorical五gure,Mercutio.Heisapersonwhoissoful
ofimaginationandsofulofwordsthatwecannothelp
thinkingthatheisanembodimentofShakespeare's
imaginationitseW.RomeoandJulietisaplaywhichhas
moreversethanproseasawholeand也ewordsofwhich
isverypoeticalandlyrical. Inthisplay,wordsare
importantasinmostoftheearlierplays.Forexample,
whenRomeomeetsJulietforthe丘rsttimetheytalkto
eachotherinsonnetstyle.
Wh ileRomeoandJulietisaplayinwhichthewordsare
importantasIhaveexplainedabove,baletisaformofart
whichdoesnotusewords.Itisanoveralartform
includingproduction,choreography,scenery,miseen
scene,lighting,music,anddance.Itis,sotospeak,told
notbywords血emselvesbutby山elanguageofthebody.
men,whyhasRomeoandJulietoftenbeenproducedas
balet,whichdoesnotseem tobeasuitablefわrmto
embodysucharhetoricalplay?InthisthesisIwouldlike
toexplainthereasonandtopointoutsomeaspectsof仙e
play'satraction.
Tostartwith,Iet'Sconsiderthestagehistoryof
RomeoandJulietasbalet.1¶一erlrStballetbasedonthe
storyofRomeoandJulietwasRomeoogJulie,createdin
1811fortheRoyalDanishBaletbyVincenzoGaleoti.He
waspossiblyinspiredbythesamesixteenth-century
ItaliannovelthatservedasamodehoShakespeareand
otherwriters:higdaPorto'SRitrovatadiDueNobili
AmanteJiulietaiRomeo,2andhecreatedhisfive-act,
largelymimedtragedytoascoreforchorusandorchestra
composedbyClausSchal.Galeoti,asadancer,was
famousforhisbeautyofmovementandnoblemime,and
itisreportedthathisproductionwasamimedbalet.This
isthe瓜rstproductionofRomeoandJulietasbalet.
Inthetwentiethcentury,RomeoandJuliethasoften
beenchoreographedtothe1935scorebySergei
Proko丘ev,although Someproductionshaveusedmusicby
piotrlyichTchaikovsky,3LouisIlectorBcrlioz,4and
FrederickDelius.5 UsingProkofiev'sscore,IvoVeaa
PsotaproducedRomeoaJulie:DevetTanechnichSeeno
IrelikeLnsce(DancePicturesonaGreatI.DVe)in1938in
Czechoslovakia.IaterinRussia,LeonidMikhailovich
hvrovsky,whohadjoinedtoarrangethemusicwith
什oko丘ev,producedRomeoiDzhulietiaforKirovneater
in1940,whichwasrestagedinBolshoill一eaterin1946.6
Lavrovskyhadbeenadancerbeforehebeganto
choreograph.Hewasapurelyclassicaldancerwho
danced Siegfried in MariusPetipa'sSwanLake.
hvrovskymarriedthepure,classicaltechniqueofthe
Kirov-traineddancerswiththepanlomimicstyleinherited
bytheRussians血･om GasperoAngiolini7andJean-
GeorgesNove汀e.8hvrovsky'sgreatinnovationwasthe
thoroughintegrationofthepantomime,thedramatic
narrativeandthedance.mebalethadacontinuityof
action-no episodes or divertissements distracted
atentionh･omthemainthemeofthestarcrossedlovers.
LyriCalsolosforJuliet,passionatepasdedeuxforthe
lovers,andco咋spieceswereplayedinpuredancing,
whilethetwoduelscenesandtheribaldryofRomeoand
hishiendswereplayedinmime.hvrovsky'sbaletof
Romeo i Dzhulieta succeeded in"translating
Shakespeare'Sthoughtandimageryintothelanguageof
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仙edance".9
Theprocessoftransposing dramaintodance,
envisionedbyNoverre,begunwithGaleoti'sRomeoog
Julie,was,toacertainextent,achievedbyIAVrOVSky's
RomeoiDzhulieta.
In1943,仙eEnglishchoreographer血tonyTudor
presentedaone-actversionoftheballetRomeoandJuliet
attheNewYorkMetropolitanOperaHousefortheBalet
Theatre'sspringseason. Itwasabrtuitousand
productivetimefordancinginAm erica.Morelikelythan
not,Tudor'sdanceddramasofpsychologicalcon瓜icts
wereakininspirttothenascentAm ericanmoderndance.
ProbablythedramaticdancesofMarthaGraham -stories
inmovementwhoseinspirationlayinpoebyandliterature
-hadtheinfluenceontheTudorproduction.Tudor
wouldnottranslatethetextofShakespearetobaletbut
distiltheessenceoftheplayandpresent"ameditation
onthebeautyofthehuman spirt'.10shakespeare'stext
hadbeenthedeparturepointforhim:unliketheliteral
re-telingofGaleotiandIAVrOVSkywiththeirmime,
Tudormuted山erealism andintheprocessachieved
something oftheoriginal'stimelessandplaceless
experience.
TudorrejectedtheProkofievscoreinfavorofa
selectionofon:hestralworksbyDelius.Hecommissioned
EugeneBemantocreateasetandcostumesinspiredby
Renaissancepaintings.Hisproductionisdiferentkom
theformerproductionsinmanyways.Butitisalsoafuly
completedbalet.ThisshowsthattheShakespeare'stext
containsalotofpossibilitytoalowvariousreadings.
hvrovsky-Proko丘evversionisaclassicalproductionthat
iscloseto山eShakespeare'stext,whi一eTudorDelius
versionisaninnovativeproduction.
Asfわro山erversions,FrederickAshton'sversionof
RomeoogJuliewaspremieredinCopenhagenbyRoyal
DanishBaletin1955.IAScalaBaletpremieredJohn
Cranko'sversionofRomeoeGiulietainVenicein1958.
Kenneth MacMilan'sversionofRomeoandJulietwas
flrStgiveninIDndonbyRoyalBalletin1965.Frankfurt
amMainpremieredJohnNeumeier'SversionofRomeo
undJuliainFrankfurtin1971.I.OndonFesdvalBalletfirst
gaveRudolfNureyev'sversionofRomeoandJulietin
bndonin1977.YuriGrigorovich'sversionofRomeoand
JuliettooktheplaceofIAvrovsky'sversioninBolshoi
Baletin1979.Countlesso血erchoreographicversionsof
thestoryofRomeoandJuliethavebeenpresentedby
dancecompaniesworldwide.
Towi tethisthesis,Ihaveexam inedsomeversions,
whichIcanseebyvideocassette:Macmilan'sversion,l
Nureyev'sversion,12andGrigorovich'sversion.13Am ong
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血eseversions,IwilexamineNurqrev'sversionindetail,
forIhavehadthechancetoseetwoproductionsbasedon
山eversion.
WhatischaracteristicofNureyev'sversionisthe
fourdrearyfiguresactedbyagangofskinheads.They
playgambling,andopenthedignifleddoorinh･ont.And
theplaybegins.Itisadrearyanddepressedopeningfora
purelovetragedy.ThenthereisasquareinVerona,
whereacartloadedwithdeadbodiescrossesthestage.
andtheprocessionofmour血 1peoplefolows.
WecannothdthefourblackfiguresinShakespeare's
text.Nureyevcreatedthem.Theyalsoappearsoonaaer
thesceneinwhichCapuletandMontaguereconcileeach
otherandgrieveinfrOntofthetombbywhichthedead
RomeoandJulietlie.Nureyevmakesthefourfigures
appearatthebeginningandtheendoftheplay.Itseems
thathemakesupsomeframefortheplaybyusingthem.
Wh ydidhemakethefigtlreSaPpearWhocouldnotbe
foundinShakespeare'stext?Byusingthemwhatinthe
textdidhewanttorepresent?
Itisnotdificulttoimaginethattheymayrepresent
"dea血".Moreover,血eymayrepresent山esenseof
chanceandfate.In仇epreviousversionsof仇ebalet,
manychoreographersusedtopresenttheworkasa
beautifulloveb･agedy.TYleyusedtospotlightthebeauty
ofthestarcrossedlover'sdea血.Ontheotherhand
Nureyevputsunpleasant"death"asah･ameofhisballet.
Hisproductiontakesplaceindark,gloomyanddreary
Verona.
Nureyev'sbaletremindsusthatthetragedyofRomeo
andJuliettookplaceinVerona,wherepestilencewas
spreading.Forinstance,inthelastofthefirstsceneof
Nureyev'sproduction,Romeomeetsanoldman,a
beggar,towhomhegivesalms,butthemanfalsdead,
causingRomeotoponderonlife'stransience. In
Shakespeare'stext,weknowthefacHhatpestilence
spreadhereinVeronaonlybythewordsofFriarJohnof
theFranciscanOrder:
Goingtofindabarefootbrotherout,
Oneofourorder,toassociateme,
Hereinthiscityvisitingthesick,
Andfindinghim,thesearchersofthetown ,
Suspecting山atwebo仇wereinahouse
Wh eretheinfecdouspestilencedidreign,
Seardupthedoorsandwouldnotletusforth.
SothatmyspeedtoMantuatherewasstay'd.
(5.2.5-12)14
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Thespeechaboveisimportantfordramaturgy,because
thismeansthattheleterwritenbyFriarlAwrencecould
notbehandedtoRomeo.Itisf♭rthereason山atRomeo
diesbeforeJulietawakes.Butthespeechisnotimportant
onlyfordramaturgy.Ittelsusofthefactthatpestilence,
ordeath,spreadoverVerona.InShakespeare'stextitis
toldinact5,scene2,br仇e丘rsttime.Wedonotknow
thefactbeforehand.Ontheotherhand,itisatthe
beginningthatNureyevemphasizesthefactthattheplay
issetinplagueyears.Performingtheplayasbalet,
Nureyevemphasizesthefactatamaximum.Hemayhave
thoughtgamblingasanaturalresponsetotheplague.
Bytheway,itwas血･om1592to1593thatpestilence
'didreign"inIj)ndon.Duringthetwoyearstheatersin
Ij)ndonwereclosed.ItlnuSthavebeenahardperiodfor
playwrights,andeveryonemusthavefelt"death'.
RomeoandJulietissupposedtobewritenin1595.It
musthavebeensoonafterthepestilenceremited,and
everyone musthave stil feltthe fearofdeath.
Shakespearehimselfmayhavefe)tthesame.
Wh enwebecomeconsciousofthefactandreadthe
text,wefindthatthetwoloversoftenspeakofdeath.For
example,RomeospeaksofdeathattheverymomenHhat
theyaregoingtobetightenedbymarriage:
Do山oubutcloseouI･handswithholywords,
Thenlovedevouringdeathdowhathedare:
ItisenoughImaybutcalhermine.
(2.6.6-8)
Julietalsocannothelpremindinghcrselfofdeatheven
whensheexpressesRomeo'sbeauty:
whenIshaldie
Takehimandcuthimoutinlitlestars,
Andhewilmakethefaceofheavensofine
ThatalItheworldwilbeinlovewithnight,
Andpaynoworshiptothegarishsun.
(3.2.21-5)
Wh enJulietknowsthatRomeohaskiledhercousin
Tybalt,sheisgreadydistressedandsays:
VlIeearthtoearthresign,endmotionhere,
血d血ouandRomeopressoneheWybier.
(3.2.59-60)
Heresheaddressestoherself.Shecursesherbody,
becauseitislivngwhileherlovingcousinisdead.She
predictsthatsheandRomeowilliedeadin "oneheavy
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bier".mepredictionisironical.Andwefeeltheirony
moreimpressivelyby山erhymedcouplet.
′metwoloversspeakofdeathwhentheyareinthe
middleoflovingeachother.For山emdeathsometimes
seemstobesexualecstasyaswelasliteraldeath.Itisno
accidentthatFriarIAurencefearstheymayloveviolently
andthatheadmonishes山emnottolovetooviolently:
meseviolentdelightshaveviolentends
Andintheirtriumphdie,likerlreandpowder,
Wh ichastheykissconsume.
nereforelovemodestly;longlovedoso.
(2.6.9-14)
ni§isalsoanironicalspeech,forhurencefearsfortheir
deathwhentheymarry.
Afterthesentenceofbanishmentispronounced,
Romeoiswilingtoinvitedeathbyhimselfevenwhenhe
canspendanightwi仇Juliet:
Comedeath,andwelcome.Julietwilsitso.
(3.5.24)
Romeosayssointlebalconywhenmomingisaboutto
come.AsheleavesJuliet,shelooksdownonhimald
Says:
MethinksIseethee,nowthouartsolow,
Asonedeadinthebotomofatomb.
(3.5.55-6)
Thespeechisalsoironicalbecauseinthenexttimeshe
meetshimheisrealydeadinatomb.
NotonlyRomeoandJulietbutalsoIjdyCapulet
speaksofdeath:
Iwouldthefわolwerema汀iedtohergrave.
(3.5.140)
hdyCapuletbecomesangrywhensheknowsJulietdoes
notwanttomarryParis.ShereportsJuliet'Sintendonto
Capulet.ShedoesnotwantIlerdaughtertobedead
indeed,butsheletsthewordoutcarelessly.
Ⅰ血inkthatNureyevhaspickedupdeathimages
throughoutthetextandhascreatedthefourfigures
representingdeath.Inhisballet,twoconh･ontingfamilies
arerepresentedclearlybythecolorcontrast:theblue
MontagtleSandtheredCapulets.15Theconflictbetween
thetwofamiliesismadeexplicitbythecostume.
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Wh ydothetempersofthefamiliesrunsohigh?Wh y
dotheyfighteachotherbysuchatrivialcause?Nureyev
seemstothinkdlatthecauseoftheirhlSb･adonisin
pestilence.Perhapshemaythinkthatthecausesofthe
tooearlymamiageandthetooearlydeathofthetwo
loversareinpestilence,too.
Nureyev'sversionofRomeoandJulietissaidtobe
d∝orativeanddescriptive.Thatmaybebecauseheisin
thetrendofthestory-telingbaletthrough Galeotiand
hvrovsky.Heseemstohavereadinsideandoutsideof
thestorythoroughly,andwithhisimaginationconnected
thestoⅣandthesocialbackgroundtoproducehisbaleL
Heisalsoin山etrendof山epsychologicalbalet;出er
Tudor,andhetriestopresent山epsychologicalaspectsof
theloversbywayofdance.Intheb･aditionoftheballet
productionoftheplay,Nureyev'sproducdonisarich
mixtureofthorough readingandcomplexstepswhichis
characteristicofhim.
Nureyev'scomplexandbriliantstepsaremost
cxprePsivewhenRomeoandJulietdancetogether.Wh ile
dancinginclassicalsteps,theygrappleandembracewith
eachother.Theclosenessoftheirbodiescontinues
through death:RomeoputsthephialofI)0lSOnintowhat
●
hethinksisherdeadhandsandraisesittohislipsto
commitsuicide,asifshewerehelpinghimtodrink.She
inhmputs血ehandleof血edaggerintohisdeadhand
bdorefalingupontheblade.
Interestinglyenough,thereladonshipofJulietand
Tybaltisalsoveryclose.Theydancetogether,too,and
Julietevenslidesbetweenhislegs.Itseems山aりuliet
hadlovedhim mostdearlybefわreshemetRomeo.
PerhapsthatiswhyJulietmournsTybalt'sdeathso
passionately.nisisJuliet'sflrStencounterOfdeath.
whileShakespeare'stextallowsvariousinterpretations,
Nureyev'sbaletismorepreciseandexplanative.
Nureyev imaginatively determined to tel
Shakespeare'sstorypurelyindanceterms,thatis,
virtuallybeeofalclassicalmime.As Ihaveshownin
chapterⅢ,the formerproductionshavegivengreat
in皿uencesonhis.血dyetitisonlyhisthathassoquick
changesindirection,sobigjumpingsteps,Sotrickyand
complicatedenchahementsdesignedtoimpressthe
audiencewiththeirdifficulty.
Itisintheb･ameofdeath thatherepresentsthe
connictingthemeoftheyouthandaleage,16loveand
hatred,passionandsocialnorms.orderandconfusion,
dreamingandwakening,anddayandnight.Nureyev'S
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versionofRomeoandJulietrepresentstheeverlasting
question:whatis血emeaningoflivingandlovingbebre
dea血?
netextofRomeoandJulietisafairlyrhetoriCalone,
butitkeepsvariouspossibilitesforbaletproductions.
Perhapsthelyricismoftheloverscanholdmuchappeal
forbaletchoreographers.Eachchoreographerhasfound
someaspectsoftheplay'satb･action.As forNureyev,for
instance.notonlylyricismbutalsodcathimagesdeeply
fascinatedhim.HetelsusthatRomeoandJulietlove
eachothersubconsciouslydesiringdeath:forthem,love,
beauty,andsexualecstasycannotbeseparated什om
dea血.
AbaletproductionofRomeoandJulietisarich
mixtureoflnuSic,drama,anddance.Itisatypeol
representation,inthecenterofwhichisamovementof
thebody.Itcanbemoregenerous山andramaandalso
moredirectthanmusic. Byanalyzingthebalet
productionofShakespeare'splay,Wecanshowthe
unknownpossibilityofthetext.Wh enwewatchthe
ballet,wecanseeeachartisticgeniusconfronting
Shakespeare.IwilstudymoreofShakespeare'splaysas
balets,andexaminetheprocesshowhisplayscouldbe
山rnedintobalets.
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12)IhaveseentwoproductionsofNureyev'sversion:one
byTheParisOperaBalet,Moniquebudi&esasJuliet
andManuelLegrisasRomeo,andtheotherbyneTeatro
alaScalaBalet,CarlaFracciasJulietandRudoはNureyev
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13)Grigorovich'sversionofRomeoandJulietbythe
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